Germany is probably one of the places where the ideological rivalries and tensions of the Cold War played a greater role in determining the shape of states and national identities. The Adenauer era (1949) (1950) (1951) (1952) (1953) (1954) (1955) (1956) (1957) (1958) (1959) (1960) (1961) (1962) (1963) may be summarized as a conservative period during which the country gradually joined Western political, economic and military organizations. Under the leadership of Chancellor Konrad Adenauer , the Federal Republic of Germany strived to win the confidence of the Allies and thus make room for itself among Western nations. The country's joining of NATO in 1955, as well as its rearmament, and the emergence of an ideal of masculinity strongly linked to a supposedly non-aggressive militarism, must be understood in the light of the nation's reinvention of itself as part of the West.
1 Anti-communism was central to this process of formation of the Federal Republic. Eric Weitz (2001: 220-22) observes that Adenauer's deep distrust and fear * Article published in RCCS 96 (March 2012) . The present paper is based on research carried out as part of the FCT-funded postdoctoral project on "The Memory of Suffering: Representations of violence in German literature about the Second World War" (SFRH/BPD/28207/2006). My work on the representation of sexual violence benefited greatly from my research as a member of the SVAC ("Sexual Violence in Armed Conflict") network (http://www.warandgender.net/). 1 See, in this context, some of the research conducted by Robert Moeller. In his work on German popular cinema of the 1950s, he analyzes the way in which, after the military collapse and the discredit of the sort of "racially superior" masculinity promoted by the Third Reich, the young state set itself to build an ideal of "morally superior" masculinity: that of the law-abiding citizen who does not partake of nationalist, expansionist obsessions, but, when under threat, is capable of taking up arms to defend family and country (Moeller, 2001: 123ss.; Moeller, 2006b ).
of communism were the reason for his emphatic defense of the Transatlantic Alliance, thus making German reunification hard to achieve in the context of the Cold War. The
Chancellor's view of the Soviet Union as the emblem of the worst that the age had to offerfrom Marxism-Leninism to totalitarianism, pan-Slavism and atheism -was in fact widely shared in the public sphere of the young state, bolstered by the SPD's 2 traditional animosity toward the communists.
Dictated by the desire for closer ties with the West, this foreign policy coexisted with strong, East-leaning electoral pressure at the domestic level. I allude to the Vertriebene, i.e., the expellees from the territories lost by Germany in the war (East Prussia, Silesia, Pomerania) and from its neighboring countries (Czechoslovakia, the Baltic states, etc.).
3
These Germans, who made up about 16% of the population of the Federal Republic, were organized into powerful leagues and associations and rose to be an extremely strong pressure group, proving instrumental in the conservatives' consecutive victories. Until as late as 1969 there was a government ministry solely devoted to them, 4 and they managed to have one of their major claims included in the political debate: the recovery of their homes, which meant challenging the borders that had emerged from the war. 5 Adenauer's governments successfully navigated this seeming contradiction between a West-oriented foreign policy and a constituency that had its sights set on the East. Conditions were created for the expellees to start anew in the young republic, and steps were taken to get them to view the State as their new Heimat [homeland]: significant government aid to promote their economic welfare, a political discourse on the Federal Republic as the home of all Germans, 2 Sozialdemokratische Partei Deutschlands -the Social Democratic Party of Germany. 3 The word Vertriebene is closely linked to the concept of Flucht und Vertreibung [flight and expulsion], which designates one of the greatest migrations in human history (late 1944 through 1949) and on which there is an extensive literature. The Soviet offensive of 1945 caused a massive flight of Germans to the West. After the war, several regions in Central and Eastern Europe witnessed the violent expulsion of their German communities. Allied decisions in favor of redesigning the eastern borders (whereby Germany was to lose a significant part of its territory) and of ethnically homogeneous states also contributed to the expulsion of millions of Germans during the second half of the 1940s. The experience of flight and expulsion became one of the most controversial sites of memory in German culture (see, e.g., Hahn and Hahn, 2003 Moscow in 1955 has all the signs of this course of action. The goal of this historical trip was not to discuss borders or the return of the expellees, but rather an issue regarding which German public opinion felt very strongly at the time: the liberation of the German soldiers still held captive by the Soviets. As far as official discourse was concerned, the success of this mission was decisive in portraying the Federal Republic as the homeland of all Germans.
The purpose of the present paper is to clarify one aspect of the abovementioned seeming contradiction between a West-oriented foreign policy and a constituency whose interests lay to the East. Based on discourses about the mass rape of German women by Soviet soldiers [1945] [1946] , was written by Johannes Kaps, a prominent theologian in Catholic circles and in the Bavaria-based community of expellees, who strived to raise awareness in the "Christian West" about the expulsion of Germans as a result of the war. 7 The volume in question is a collection of stories of sexual violence, killings 6 For studies on sexual violence perpetrated by the Soviet Army against German women, see, among others, Naimark (1995) and von Münch (2009). 7 Johannes Kaps (Breslau, 1906 -Munich, 1959 Ost-und Westpreussen 1945 -1947 (A Report from Eastern and Western Prussia 1945 -1947 . In 1961 it was published autonomously (München: Biederstein) under its present title, and it went through numerous editions over the years. In the 1960s it was translated into several languages. The English translation, entitled East Prussian Diary: A Journal of Faith, 1945 Faith, -1947 Faith, , was published in 1963 A member of an ancient line of Prussian nobility, Hans von Lehndorff (Graditz bei Torgau, 1910 -Bonn, 1987 provides a paradigmatic illustration of this meaning of Bolshevik Russia as the incarnation of the absolute Other (see, for instance, Ayçoberry, 2003; Moore, 2003) . These phobias associated with anticommunism existed in several European countries. In Germany they ran throughout the 20 th century, and spearheaded some of the more salient continuities between the Third Reich and the Federal Republic. Horrid images of sexual violence were common in this context, as attested to by anti-Bolshevik Nazi propaganda, which never stopped to frighten people with the "hordes of Soviet rapists," especially in the last months of the war. 12 As noted by Atina Grossmann, this is exactly where propaganda proved ominous. And that, in turn, helps us understand the impact of these National Socialist discourses and imaginaries upon Germany's memory of defeat, as well as the country's selfperception as a people of victims (1995: 113-117, 1998: 221-24 ).
The propaganda of Adenauer's conservative era made blatant use of the traumatic experience of the rape of German women by members of the Red Army to justify some of its political positions, which explains its portraying of the Soviet Union in terms of an aggressive, repellent masculinity. Berlin by feminist filmmaker Helke Sander. Made in 1992, the film met both with great popular success and full-blown controversy. 12 The phobia of the "hordes of Mongolian savages," eager to murder, pillage, destroy and rape, had been one of the fears most fostered and exploited by the National Socialist authorities to mobilize people for the fight against the Soviet offensive, especially after the Nemmersdorf massacre (October 1944), when German women and girls were brutally raped and murdered. Regarding the use of racist stereotypes for demonizing the Soviet Union in pre-1945 Germany (not just in National Socialist circles) and the image of the rapist soldier in wartime propaganda, see, for example, Ayçoberry (2003: 455-65) and Moore (2003: 31-42 with the purpose of exposing the rival German state as the offspring of a female Germany overpowered by a male Soviet Union. Elisabeth Heineman pays special attention to a poster of the conservative coalition CDU that reads "Nein, Darum CDU" [No, therefore CDU] , in which the Soviet Union is portrayed as a threatening Asian man. According to Heineman, this type of imagery, which resonated with the age-old phobia of Genghis Khan's "hordes of rapists" and had figured so prominently in wartime propaganda, is a clear indication of how sexual violence against German women was used in the Federal Republic as an expression of Asian barbarism and as a metaphor for the brutalization of Germany and its Western Christian culture by communism (Heineman, 1996: 355, 367-73) . In the public sphere, therefore, rape and violation were not recalled as acts of sexual violence against women and young girls in the framework of armed conflicts marked by patriarchal cultures with a strong ethnic component. Instead, they were made into political images that were firmly embedded in Cold War discourses. The two German texts I will now proceed to analyze, together with the novel The Big Rape, are perfect illustrations of this signification of sexual violence.
Martyrs of Bolshevism
In the preface to Kaps's book, written by Joseph Ferche -who presents himself as the sole surviving bishop in Silesia to have witnessed firsthand the invasion of the enemy from the East -the atrocities that fell upon the German people at the end of the war are presented as part of an ancient history of Christian suffering at the hands of the infidels: "The aim of this book is to record for history the heroism shown by German women and girls during the onslaught of the Bolshevik hordes, and to serve as a cautionary tale for the Christian West and the world as a whole" (Kaps, 1954: 7) . we had hundreds of Marias Goretti: is there anyone who speaks of them?" (ibidem: 9). The depositions themselves, gathered from German believers, including a large number of priests and nuns, are framed by religious terms and imagery. 15 In order to find a language and categories for making sense of their experience of the end of the war and of Soviet occupation, the expellees resort to the Christian imaginary, as illustrated by the following excerpts (the first by a nun, the second by a "young mother from Breslau"):
The Russians lost all sense of shame. They were hordes of Mongols of the worst kind, as we were to learn later, with a satanic look on their faces. The emphasis on sexual violence is used to demonize the Soviet Union as a polity that does away with the most basic social and moral norms when it brutally smashes the pillars of patriarchal society and Christian morality: it respects neither female virginity nor marriage bonds, nor does it refrain from lusting after the spouses of Christ. The amount of cases involving the rape and murder of nuns, some of them told in the first person (e.g. Kaps 1954: 43ff.), together with corpse desecration/violation (ibidem: 82), stand out as the epitome of the lack of values, the civilizational chaos and the savagery of which the victors are accused in these testimonies. See, for instance, the rape and killing of an eighty-five-year-old deafblind nun (ibidem: 90). The following deposition summarizes the message that runs throughout the book, as it blames atheism and communism for sexual violence: "That is the great tragedy of the Russian people: once they were forcibly deprived of religion, the people did not know the seventh or the tenth commandment, nor the sixth and the ninth! Many women and girls were dishonored in a violent and most bestial manner" (Kaps, 1954: 99) .
These acts of violence are imputed to the negation of God in the aftermath of the October Revolution. In this context where blame is pinned on communism, the last few pages, devoted to the "good Slavs" -the Poles and Russians who protected German women -are of the utmost importance. In his introduction to the second chapter, Kaps had already argued for the need to tell between a minority of Polish communists, who, led by hatred and 15 The abundance of depositions by clergy and members of religious orders, as well as the ample use of Christian imagery by the expellees, are primarily a direct consequence of the method of documentation adopted by Kaps, who moved mostly among church-going expellees from the Munich area. and bring peace to all peoples" (Kaps, 1954: 46) . The allusions to the "good Slavs" should also be seen in this light. For Kaps, the gruesome war experiences had surely caused many on both sides to feel closer to the divine, and that return to God was to be the force leading to future reconciliation and peace among the peoples of the world: "Let us then hope that the innocent victims from Eastern Germany have not suffered in vain, but rather laid the foundations for a better Christian future for both Germans and Slavs" (ibidem: 23 (Lehndorff, 2005: 10) . The bonfires in the hospital courtyard, around which the conquerors size up their loot, remind the narrator of a gypsy camp and make him imagine himself in the heart of Asia; next he describes Königsberg as an island invaded by gray lava And this raucous language, this barking which the Word seems to have deserted long ago. And these fierce children, these fifteen and sixteen year olds, throwing themselves at the women like wolves, not really knowing what is at stake. This has nothing to do with Russia, nothing to do with any particular people or race -this is the godless human being. (Lehndorff, 2005: 67) The Russian people's alleged lack of culture is repeatedly hinted at throughout the narrative, but in the end sexual violence is mostly laid at the door of the October Revolution and its parting with God. Thus German suffering comes across as a product of a society that is devoid of spiritual values, which is a reading in line with the dominant discourses of the 21 It is important to point out Lehndorff's efforts to present his family as an example of German suffering at the hands of the Nazi and Soviet authorities: his mother, who had been sent to the Gestapo prisons, was killed by the Soviets in January 1945; his aunt was arrested by the Nazi authorities and later subjected to the torment of Soviet occupation; and his cousin Heinrich Graf von Lehndorff- Lehndorff thus demonstrate in exemplary fashion how the traumatic experience of flight and expulsion was suffused with religious meaning and lent itself to the anti-communist struggle.
The depiction of the expellees and of the raped women as epitomes of a persecuted
Christian culture dissociated them from the National Socialist regime and made them appear solely as emblems of Soviet terror. by the Western Allies. The idyllic landscapes to the East might well be lost, but under the protection of the West it was still possible to start anew, living with dignity and preserving the memory of the past. As Lehndorff puts it at the end of his diary,
Now it was time to take the first steps on the path that offered me a new existence. And I was faced with the question: what will this new existence be like, and who will make the decisions on it? Will this be an indifferent existence, one hardly worth living? Or will God, in His mercy, grant me, as well as all those who went through the same as I, the grace of being able, throughout our lives, to say something about what we saw and heard? (2005: 286-7) So it was that this type of memory contributed to the construction (perhaps the maintaining) of an absolute Other, an enemy who, although geographically placeable, was mainly the product of cultural constructs. This brutal, atheistic Asian enemy rising out of the expellees' accounts helped the Federal Republic define itself within the international order of the Cold War as part of Western Europe. If peril lay to the East, then salvation was in the West: to wit, in the Federal Republic -the bona fide Germany -and with the Western Allies and their political, military and economic structures (NATO and the EC), as only these were in a position to protect the Christian West from the godless East.
Germany as a female body for the taking
In their instrumentalization of rape to denigrate the Soviet Union, the expellees' accounts are echoed by a 1950s best seller that at first glance might strike us as the antithesis of the conservative Christian discourse observed both in Kaps and Lehndorff. I allude to the novel
The Big Rape, 25 by James Wakefield Burke, an American war correspondent who supposedly worked as a public relations adviser under General Clay himself in the years 1947-48.
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Presenting itself as a documentary novel, the text, which is primarily to be read as pulp fiction, 27 draws from historical events (the rapes committed by the Soviets during the conquest of Berlin) to create a fictional web of adventure and revenge filled with violent, sadistic sexual encounters. Martin Meyer conjectures that the novel was sponsored by the U.S. authorities in the context of the fight against the Soviet Union's ideological influence and expansion on German soil (Meyer, 2001: 168 27 See the poor quality of the paper used in these editions and the pictorial content of the front and back covers. 28 In truth, mass rapes became a serious public relations problem for the Soviets, which might explain, among other things, the humiliating defeat of the KPD (German Communist Party) in the 1946 elections in the city of Berlin, a former bastion of communist power in the Weimar Republic. For that reason, some voices close to the SED (Sozialistische Einheitspartei Deutschlands, the party that was to rule over the German Democratic of anti-communist propaganda in The Big Rape. Through the use of sexuality and of masculinity/femininity stereotypes aimed to generate national constructs and national paths, the text ultimately seeks to undermine the credibility of Soviet power among its audience. To that end, it resorts to such pre-1945 stereotypes as the Mongolian hordes. Let us look at the Red Army's last appearance in the novel:
Eight or ten Russian soldiers of the Oriental type were standing or milling around, waiting for their officer to make up his mind. The officer was a smallish lieutenant, with a round Mongolian face and up-slanted eyes. He was pacing up and down angrily. Behind the group of soldiers they saw Bruno. He was suspended by his hands and feet, spreadeagled between two trees. He was alive but barely conscious. His clothes had been stripped off and they could see the marks where he had been flayed and beaten. (Burke, 1953: 316-7) Rape committed by the members of the Red Army is used to associate communism with savagery and to conjure up the image of an Asian, barbaric, bloodthirsty East. Republic) attempted to attribute the persistence of the rapes in the collective memory to Western propaganda (Grossmann, 1998: 223-225) . 29 The Big Rape recuperates a number of stereotypes that had been very common in the anti-communist discourse of the Third Reich, albeit in the new context of rejection of National Socialism, and eschewing the anti-Semitism of Nazi propaganda (namely its identification of Soviet leadership with a Jewish elite accused of manipulating the uncultured Russian people in order to destroy the West). 30 Needless to say, the U.S. military also had to deal with numerous cases of sexual violence perpetrated by American soldiers against German women and girls (see, for instance, Lilly, 2007) . Based on the testimony of a number of American officers, Atina Grossmann (1998: 225-6) comes to the conclusion that in the early years of the occupation the Americans showed little surprise or disapproval in relation to the sexual violence committed by the Soviets against German women.
[the colonel's eyes] rested for a brief moment on her. There was something strong and fierce about this little man.
[…] Lilo recalled what Pavel had said about him and now, having seen him, she understood why the Russians did not want to deal with him.
Then came the 82nd Airborne. They were giants of men -tall, huge, powerful. There seemed to be no small or even medium-sized soldiers among them. They were giants all! In contrast to the Russians there was something immediately sharp and commanding about these troops. Their uniforms were neat, clean and trim. With their trousers tucked in their paratrooper boots they all seemed to have extraordinarily long legs. Their faces were uniformly bright and clean. All seemed to be happy. There were no dark brooding faces. (Burke, 1953: 317-8) This is the higher masculinity (both in a moral sense and in terms of physical potency) the female protagonist accepts and embraces at the end of the novel. Petra Goedde (1999) argues that personal interaction between the American soldiers and German women helped Suddenly the realization struck hard and deep and poignantly in her heart that Germany had lost the war, was completely felled, utterly flat on its back, abysmally prostrated and finally kaputt! […] Sobbing as if her heart had burst into a thousand pieces she threw herself onto the ground and wept into the earth. She walked with the confident tread of one going forward to a pleasant sure duty, and in the supple freedom of a woman who had habitually walked in her girlhood, bare-foot and barelegged, on the brown sea sand. Thus she took her way along Argentinische Allee, toward the Stars and Stripes, which waved in the July afternoon over the US Press Center. (Burke, 1953: 318-20) The protagonist's final choice is decisively influenced by her father, who alerts her to the need to submit to American authority and accept atonement, but who also comforts her with the prospect of a future of abundance under U.S. protection. This particular character, who represents an old, conservative Germany which had coexisted with and yielded to Nazism without ever having shared its values, is crucial for the redemption of the German people. This aspect must surely have contributed to the book's popular success in the Federal Republic. It offers a vision of the past in which most Germans of the 1950s liked to see themselves reflected, and that is essentially similar to the propositions underlying Lehndorff's memoir: the crimes of the Third Reich were the responsibility of a small minority (the party leaders, the SS, the Gestapo); "ordinary" Germans were morally decent individuals; the Soviet invasion was accompanied by extreme forms of brutality that, by and large, had unjustly hit the innocent majority of the population; even for the victims of Nazism themselves, Soviet power had brought nothing but more suffering and death. In this regard, the fate of the two Jewish sisters in the novel is of major significance: having survived the anti-Semitic persecutions under the Third Reich, they are brutally raped by a group of drunken Red Army soldiers on the night before the First of May, the great Soviet holiday, as a consequence of which the youngest of the two, aged 12, dies of a venereal disease contracted on that occasion.
This type of construction of the past, based on the demonization of Soviet power and the victimization of the German people at the hands of the Red Army, was not targeted at German audiences alone. In fact, the novel is an attempt to counter Soviet cultural influence and seduce the German public by the allure of a strong alliance with the United States, while seeking to justify in the eyes of Americans their country's new alliances in the Cold War world: the former Soviet allies were now the enemy, and the former German enemies had become allies.
Final considerations
The persistent objectification of the sensual female body, the recurrent associations between desire, sexual pleasure, danger, power and violence, a sort of voyeurism in the belabored description of the sexualized, raped female bodies, the profuse descriptions of sexual encounters, and the very setting of a central moment in the heroin's revenge in a luxury brothel (probably based on Berlin's famous Salon Kitty), are all conventional features of a certain type of "adult" entertainment literature, the kind of pulp fiction that blends violence and libertinism and to which The Big Rape belongs. These traits stand in sharp contrast to both Kaps and Lehndorff, whose approaches to sexual matters are characterized by modesty and understatement. While in these two authors the victims of rape are asexual beings and models of domestic and Christian virtues, in Burke we have women who are sexualized and available, female bodies ready to be taken and enjoyed and who are also willing to enjoy. In the ideological context of the Cold War, however, the two stereotypes of the raped woman underlying these texts -the angel and the seductress -play a similar role as far as the political reinvention of Germany is concerned: to bear witness to Soviet brutality and to indicate that the right course for the new Germany, the good Germany, lay with the Western Allies.
When the issue of the rapes became the subject of wide media attention in unified Germany, particularly in the context of the reception of the 1992 documentary BeFreier und Befreite [Liberators Take Liberties], the texts analyzed here had been, to a large extent, all but forgotten. There was at the time constant talk of the persistence of a taboo regarding the sexual violence committed against German women. The present paper should leave no doubt about the fact that in Germany the memories of the rapes were not a new topic in the public domain. On the contrary, they had a past history of ideological instrumentalization, and one not immune to racist discourses. What director Helke Sander, as well as other
German feminists who took an interest in the subject, sought to do should then not be perceived as the breaking of a taboo, but rather as an attempt to redeem the memory of sexual violence through the reinvention of a discourse whereby the suffering could be expressed outside a nationalistic, xenophobic mold. Therefore, in order to understand the meanings acquired by this theme in post-unification Germany one must take into account the hegemonic discourses of the Adenauer era in which those memories had been recollected.
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